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Anders Zorn: Auguste Rodin, from an 
etching by Anders Zorn, 248; “Skerri- 
kulla,” from an etching by Anders Zorn, 
249; “Vallkulla,” 250; August Strindberg, 
251. 


Home, A Hillside, The Evolution of a: 


Raymond Riordon’s Indiana Bungalow- 
Eight illustrations, 49-55. 


Home from Craftsman Inspiration, A Sea- 


shore—The summer home of William A. 
Pothier, at Sea Gate, Coney Island, de- 
signed by Charles M. Sutton; Alcove in 
the owner’s bedroom, with cushioned 
window-seat arranged above the low 
radiator, 192; The long living room, with 
open fireplace and Craftsman furnish- 
ings; Detail of living room fireside, with 
its brick mantel and hearth, 193; One 
corner of the dining room in the Pothier 
house, showing Craftsman furniture; 
First floor plan of the Pothier summer 
home at Sea Gate, 194; Second floor 
plan; Plan of the attic and servants’ 
quarters, 195. 


Homes Built along Craftsman Lines, Two 


Substantial, Livable—The home of Frank 
D. Meeker at Greenville, Ohio, Inspired 
by Craftsman ideas: Meeker, 
Architect; Hall and staircase in the 
Meeker house: An exceptionally interest- 
ing example of interior woodwork based 
on Craftsman principles, 483; Detail of 
front entrance to Mr. Meeker’s home: 
The roof of the big porch, while forming 
a substantial shelter, has been given the 
effect of a pergola; Corner of the Meek- 
er’s living room: The built-in seat and 
bookshelves on each side of the brick 
fireplace, the glass doors and beamed 
ceiling are definitely Craftsman in effect, 
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484; Dining room in the Meeker home, 
with paneled walls, built-in sideboard and 
tasteful furniture; First floor plan of the 
Meeker home, 485; Second floor plan of 
the Meeker home, 486; Home of Mr. 
George Roberts, Lexington, Kentucky, 
which was built from a modified Crafts- 
man design; Corner of living room in 
Mr. Roberts’ house: The brick chimney- 
piece, pleasant window groups and simple 
furniture all bespeak the Craftsman in- 
fluence, 487; Built-in sideboard in the 
Roberts’ dining room, filling the alcove 
beneath the window group; First floor 
plan of Mr. Roberts’ house; Detail of 
the dining room in Mr. Roberts’ home, 


House Adapted from a Craftsman Design, 
A Hilltop: By Laura Rinkle Johnson: 
The home of Mr. and Mrs. Colvin, 
Lyons, N. Y.: adapted from a Craftsman 
design, 84; Fireplace in the living room; 
The extremely attractive stairway, 85. 


House-Building as a Woman’s Work— 
Front view of house planned by a To- 
ronto woman: The simplicity and home- 
like air of the interior hint of the prac- 
tical comfort that one finds within, 384; 
View from the entrance hall into the liv- 
ing room: One of the most charming fea- 
tures of this room is the group of dia- 
mond-paned windows and fern shelf 
built above the low radiator; Entrance 
hall and stairway with pleasant bay 
showing an unusually simple and inter- 
esting use of the woodwork, 385; An in- 
viting corner of the living room: The 
fireside seat serves as a wood-box, and 
the basket grate burns either wood or 
coal, 386. 


House Inspired by Craftsman Ideas, A Pic- 
turesque Stone—Stone house built for 
Mr. Lee Mighell at Aurora, Illinois: East 
elevation showing living and sleeping 
porches and rustic pergola: Worst & 
Shepardson, Architects; Frank Packard, 
Associate Architect; Detail of one corner 
of Mr. Mighell’s house showing how the 
rough stones are laid up with raked-out 
joints, also interesting arrangement of 
windows, 379; The rustic pergola of the 
Mighell house, which forms a pleasant 
garden shelter and helps to link the stone 
building with its wooded site; View from 
the sleeping porch which gives some idea 
of the wide, airy spaces that surround this 
happily located home, 380; The living 


room and its spacious bay: Black walnut 
trim, plastered walls with Autumn tints 
and simple furnishings make this a very 
homelike place; Dining room with a 
breakfast room beyond, 381; Bedroom in 
the Mighell house finished in blue, gray 
and dull silver; Front elevation of the 
Mighell house, 382; The Mighell house: 
First floor plan; Second floor plan, 383. 


House on a Hill Built in Friendly Intimacy 


with the Trees, A Little: By ra Gra- 
bau Warns—House of Mr. Harry L. 
Smith, designed by the owner, who 
worked on and superintended the con- 
struction; View of the stone foundation 
and recessed porch, 209; Living room 
with stone fireplace, 210. 


Houses, Craftsman: Craftsman Suburban 


Houses for Families with One Maid— 
Cement House No. 171, 75; First floor 
plan, 72; Second floor plan, 73; Shingled 
house No. 172, 76; First floor plan; Sec- 
ond floor plan, 77. 

Craftsman Homes Specially Planned for 
the Comfort of Children as Well as Par- 
ents—-Craftsman Stucco Bungalow No. 
173, 187; Floor plan, 186; A Two-Story 
Craftsman house No, 174, 188; First floor 
plan, 189; Second floor plan, 190. 

Two Craftsman Stucco Houses Planned 
for Simple but Substantial Home Com- 
fort—Stucco house No. 175, 275; First 
floor plan; Second floor plan, 278; House 
No. 176, 276; First floor plan; Second 
floor plan, 277. 

Craftsman Homes Planned for Simple 
Suburban Housekeeping — Seven-room 
Craftsman house No. 177, 375; First floor 
plan; Second floor plan, 374; Craftsman 
house of field stone and shingles, No. 178, 
planned for simple housekeeping, 376; 
First floor plan; Second floor plan, 377. 
Craftsman Suburban Homes Planned for 
Permanent Comfort and Convenience— 
Craftsman Stucco house No. 170, 470; 
First floor plan, 477; Second floor plan, 
478; Craftsman shingled house, No. 180; 
First floor plan, 481; Second floor plan, 


Two Unique Craftsman Houses Planned 
for Seclusion and Close Intimacy with 
the Garden—Craftsman stucco house, No. 
181, 505; First floor plan, 593; Second 
floor plan, 594; This Craftsman House, 
No. 182, is built on a stone foundation, 
with brick walls and shingled roof, and is 
especially suitable for a suburban lot, 596; 
First floor plan; Second floor plan, 507. 
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Dock-hand”: Constantin Meunier, Sculp- 
tor, 322. 


“Mother, You Stand Like Last Year:” 
from a Sketch by Ethel Myers, 476. 


“Mother’s Kiss,” from a painting by Lucien 


“How do they do it on Eight Dollars a 
Week?” From a Pen and Ink Drawing by 
Ethel Myers, 361. 


Importance of the Lawn to House and 
Garden: Its Development—A Border of 
brilliant flowers that act as a dividing 


line between a lawn well made and care- 
fully tended and a strip of sward left 
somewhat in the rough; A broad lawn 
which serves as a carpet leading to the 
house and conservatory: Its edges plant- 
ed in a way to give considerable seclu- 
sion, 602; Lawn bordering a pond taste- 
fully planted to willows and evergreens: 
Its gradations and the variety of its 
skyline artistically conceived, 603; An 
eminent situation for a house emphasized 
by the lawn of generous sweep and fine 
gradation: A lawn shut off from the 
driveway by a line of shrubs and trees; 
Example of a level lawn that has in this 
particular situation a more homelike sug- 
gestion than if it were graded: the great 
trees that plant its side add to its peace- 
ful beauty, 604. 


Madonna, A Peasant: By Jean Francois 
Millet: In the collection of Henry Clay 
Frick, Esq., Frontispiece, opp. p. 223. 


Market Place, Return of the: By Muriel 
MacDonald—Pottery market in Mexico: 
In dishes and vessels such as these, sell- 
ing from three or four cents to as high 
as twenty-five cents apiece, practically all 
the cooking of Mexico, both native and 
foreign, is done, 135; The famous San 
Juan market, Mexico City, 136; Unload- 
ing the vegetables, fruits, hay, flowers 
and other products of the floating gar- 
dens, at the Mexico City end of the Viga 
Canal: They have been brought eighteen 
miles from the Islands of Xochimilco in 
the Great Flatboats shown in the Photo, 
137; A famous public market in Nice, 
France, with its beautiful architectural 
background, 138. 


Meunier, Constantin: The Belgian Sculp- 
tor Who Has Immortalized Modern 
Labor Conditions in His Art—“June 
Mower at Rest”: Constantin Meunier. 
Sculptor, Frontispiece, opp. p. 311; Con- 
stantin Meunier, from a drawing by Max 


Liebermann, 317; “The Hammerer”: 
Constantin Meunier, Sculptor, 310; “The 
Mine” (Bas-Relief) : Constantin Meunier, 
Sculptor, 320; “The Port” (Bas-Relief) : 
Constantin Meunier, Sculptor, 321; “A 


Simon, Frontispiece, opp. p. 407. 


Nursery Rhymes, Our Old—‘“Pussy Cat, 


Pussy Cat, Where have you Been?” 
One of the illustrations by H. Wil- 
lebeeck Le Mair in “Our Old Nur- 
sery Rhymes,” 304; “The Three Lit- 
tle Kittens” who lost their mittens, as 
pictured by Miss Le Mair in “Our Old 
Nursery Rhymes,” 305; Two Quaint Me- 
dallions by Miss Le Mair, Illustrating the 
old nursery rhyme of “Lucy Locket” and 
the lost pocket, 306; “Girls and Boys 
Come Out to Play” is the title of the old 
song for which this illustration was made 
by Miss Le Mair in “Our Old Nursery 


Rhymes,” 307. 


Nut Trees as a Source of Food Supply and 


Profitable Financial Investment—A_pro- 
ductive orchard of walnuts on the Pom- 
eroy Farm at Lockport, New York; A 
Pomeroy variety of the walnut as it 
forms a young six-year-old orchard at 
Lockport, New York, 65; A spray of 
walnuts before they are entirely ripe and 
their husks removed; Black walnut trees, 
Juglans nigra, 66. 


Old Fashioned Rhymes—Simple Simon’s 


famous meeting with the pieman, as de- 

icted by the modern illustrator of old- 
ashioned rhymes, H. Willebeek Le Mair, 
401; “Little Jumping Joan” one of the 
nursery rhyme characters illustrated by 
Miss air in “Little Songs of Lon 
Ago,” 402; Playing “London Bridge: 
from a color illustration by H. Willebeek 
Le Mair in “Little Songs of Long Ago,” 
403. 


Painter of Simple People, A Great: By 


M. F. Roberts—Four paintings by Lucien 
Simon: “The Pursuit,” 417; “The Quay,” 
418; “Children on the Dunes,” 419; “Por- 
trait of My Mother,” 420. 


Paul Revere Pottery, The Story of—A 


—. of designs in Paul Revere Pot- 
tery; Firing Paul Revere Pottery, 205; 
A luncheon table set with Paul Revere 
Pottery; Some particularly interesting 
specimens of the pottery, 200. 
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Pergola, The Vine-Clad—Four _illustra- 
tions, 619-620. 


Plant as a Member of the Family, The: By 
Alice Lounsberry—Seven illustrations, 
356-359. 


Plants for the Queen Day of the Year, 
Home Grown—Ten illustrations, 448-454. 


Pottery Five Hundred Years Old, A: Jars 
from the Old Cantagalli Pottery in Flor- 
ence; One of the Cantagalli Jars decor- 
ated with heraldic design, 93; Cantagalli 
clay jars for roses; An Etruscan vase 
showing the ornamental use of pottery in 
Italy; Prince Platoff’s Balcony decorated 
with Italian Pottery, 94; An Italian 
“Grotesque” flower-pot in red clay, 95. 


Putting the Garden to Sleep: By Alice 
Lounsberry—Seven illustrations showing 
protections placed over plants for the 
winter, 153-156. 


Restaurant, The Craftsman: By A Visitor 
—The big tiled chimneypiece in the 
Craftsman Restaurant, New York: The 
log fire on the open hearth gives the place 
a particularly homelike air; One end of 
the simply furnished dining room: In 
which there is seating capacity for three 
hundred guests, 363; The Sideboard in 
the Craftsman Restaurant: An inviting 
corner in the Restaurant, 364; A vista 
through the many-windowed Craftsman 
dining room giving some impression of 
its size: One of the most interesting fea- 
tures of this Restaurant, 365; Two views 
of the kitchen of the Craftsman Res- 
Yaurant, a model of twentieth century hy- 
giene: This light, sunny, airy room oc- 
cupies the south end of the twelfth and 
topmost floor of the New Craftsman 
building, 366; Some of the “Internation- 
al” silverware used in the Craftsman 
Restaurant, Afternoon Tea Service used 
in the Craftsman Restaurant: Cream-col- 
ored “Lenox” China with border of deep- 
er shade and edges and emblem in soft 
brown tone, 397; Luncheon and Dinner 
Service of the Craftsman Restaurant: 
White “Onondaga” China with pine-cone 
border in pale brown, 308. 


Restoring Their Play Inheritance to Our 
Citv Children: By Joseph Lee—Crown- 
ing of May Day in Cleveland. Ohio; Boys 
and girls at play in Glass Park, Spokane. 
547: Youthful skaters racing on the ice 


at Brookside Park, Cleveland, Ohio; One 
of the “Ole Swimmin’ Holes” of to-day, 
at Fort Wayne, Indiana, where hundre 
of boys enjoy this delightful, invigorating 
sport, 548; A shady corner near the band- 
stand in Pioneer Park, Salt Lake on 
Where children and parents find refresh- 
ing outdoor amusement together; Picnic 
parties on a wooded river bank in Foster 
Park, Fort Wayne, Indiana, 549; Watch- 
ing a Labor Day play festival from the 
rand-stand of a Municipal playground 
in East Orange, New Jersey; An East 
Orange Playground which was originally 
a swamp, 550. 


Roadside, The Care of the: By es 
Athol—Wooded Roadside in Franklin 
County, New York State, along which 
the trees have been left irregularly just 
as they happen to grow, 423; Neat and 
inexpensive fence of board and wire for 
a large piece of unimproved woodland 
property near Kansas City, Missouri, 424; 
A low wall of field stone may give exact- 
ly the finishing touch the roadside needs, 
as suggested by the above picture which 
shows the state highway at Sudbury, 
Massachusetts, and approach to the 
“Wayside Inn,” 425; Roadside treatment 
at Lenox, Massachusetts: Trees planted 
at regular intervals with formal hedge or 
fence beyond them, 426; Field-stone walls 
may be employed on large private places 
with very charming results, as indicated 
in this roadway view, 427. 


Rocks Forming Architectural Backgrounds 
for Pastureland Gardens—Four illustra- 
tions of rock gardens, 531-534. 


Salem, Its Houses, Its Streets and Its Gar- 
dens—Eight illustrations of houses in 
Salem, 37-40. 


Saleslady to Model—“The customer says 
she'll take the ‘Minaret’ if you think it 
will fit her,” By Ethel Myers, 592. 


Saving the Nation’s Water Supply through 
Our National Forests: By Bristow 
Adams—Crew laying new pipe line east 
of Bull Run in the Oregon National For- 
est—An incident in the Great Federal 
movement to protect the water supply of 
our towns and cities; Priest Lake in the 
Cabinet Mountains, Kanisu National For- 
est, Idaho: An example of well forested 
watershed and natural reservoir, 433; 
The above photograph illustrates one of 
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the most picturesque spots along the Bull 
Run River, just above the headwater of 
the Portland Water Supply System in the 
Oregon National Forest: This river has 
federal and municipal protection; The 
thickly wooded mountainside shown in 
the picture on the left is a typical scene 
among our national forests, 434. 


en The: By Wendell Phillips 

odge—Two silhouette croups of Mr. 
a rs. George Griswold, made in Sara- 
toga, July eighth, eighteen forty-three, by 
August Rdomist, 324; A shadow portrait 
of August Belmont made in New York 
in eighteen thirty-nine; An _ eighteen 
forty-one portrait of W. H. Harrison, 
President of the United States: A sil- 
houette portrait of John Quincy Adams, 
made by Edouart in Washington, eighteen 
forty-one, 325; Edouart’s silhouette por- 
trait of Longfellow as a young man; A 
portrait silhouette of Major-General 
George Alexander Newcomb, once com- 
mander-in-chief of the United States 
army; A quaint silhouette portrait of 
Marguerite Allison Young, Born the 
twenty-fourth of May, eighteen thirty- 
six, in New Orleans, 326; Portraits of the 
Quincy family, showing a charming sense 
of composition and a delightfully naive 
presentation of old-time dignified family 
life, 328. 


Stencilling of the Walls and Decorations 
of a Lake Shore Bungalow, adapted from 
a Craftsman Design: By C. B. White- 
house—Poppy stencil used below the pic- 
ture-moulding in the southeast room of 
the bungalow; Iris stencil design in green 
and cream color which was used in the 
southwest room, 297; Stencil design of 
nasturtiums used below the picture- 
moulding in the sitting room and bed- 
room; Nasturtium medallion stencil on 
the corners of the linen covers for the 
dresser and table; An arrowhead stencil 
design that makes a neat and decorative 
border for walls or curtains; A narrow 
nasturtium border stenciled on the plain 
scrim curtains of the two north rooms, 


Strawberry Growing Comparatively Easy 
and Profitable: By W. H. Burke—Three 
illustrations, 599-601. 


Thanksgiving Business, A: By Eloise Roor- 
bach—Lennie driving the flock of thor- 
oughbred Mammoth bronze turkeys to a 


place of shade and shelter, 197; Scatter- 
ing the grain in the grass at feeding time, 
one of the least problematic operations of 
the turkey-raising business; At the close 
of the day the turkeys as well as Lennie 
respond to herding time, 198; Lennie on 
her pony when about to drive her ludi- 
crously obedient flock to a place of safe- 
ty; White runners as they file with turkey 
dignity past the feeding table, 199; Len- 
nie, “Mary Jane” | their feathered 
charges in the ine meadow, 200. 


Threshold of Spring, The: By Alice Louns- 


berry—Ten illustrations, 407-415. 


Tile and Its Place in Architecture, The 


Beauty of the Modern—An interesting 
combination of tiles showing quaintly 
grotesque designs with human, animal 
and bird figures: These tiles and others 
in this article were designed and made 
by Batchelder and Brown; Distinctive 
California tile adorned with the historic 
bells of a famous mission; Tile with 
whimsical bird-and-bough design appro- 
priate for the nursery chimney-piece, 491; 
Altar and Reredos in St. Matthias 
Chapel, Los Angeles: A remarkably beau- 
tiful example of tile construction; Tile in 
low relief with decorative rose-and-flow- 
er-pot motif, 492; Fireplace in “Arcady,” 
the home of Mr. Knapp, Montecito, re- 
vealing an unusually picturesque use of 
plain and figured tiles; Inglenook in Los 
Angeles Home, with tiled fireplace and 
hearth, 493. 


Tile-Making, Decorative—Two sets of dec- 


orative Rookwood tile panels, either of 
which would make an effective frieze for 
an interior wall; Faience wainscot of tiles 
made in the Rookwood Pottery: The mat 
glaze and variation of color and tone re- 
sult in a mellow and pleasing surface, 613: 
Suggestion for a fireplace mantel of 
Rookwood Faience which might be varied 
if preferred by the introduction of tiles 
carrying a decorative design in low re- 
lief; The conventional rose design used 
in each side of this Rookwood mantel 
gives it a distinctive touch and would be 
especially effective if the same were car- 
ried out in some of the furnishings of 
the room, 614; chimneypiece and hearth 
of Rookwood tiles, 615. 


Trees as an Inspiration for the Art of All 


Ages—A tree-bordered stream in Holland, 
from a photograph by Baron de Meyer, 
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Frontispiece, opp. p. 515; Trees in Greece, 
from a photograph by Baron de Meyer, 
539; A tree study in England, from a 
photograph by Baron de Meyer, 540; 
Tree branches in Italy, from a photo- 
graph by Baron de Meyer, 541; French 
trees in Spring, from a photograph by 
Baron de Meyer, 542. 


United States as a Game Warden: By T. 
Gilbert Pearson—Oystercatcher: Breeds 
along the coast of Virginia and the Caro- 
linas, 348; Hudsonian Curlews: A favor- 
ite game bird along the ocean beaches; 
The Louisiana warden boat, the “Mal- 
lard” calling at Hunters’ Camp, Lower 
Mississippi, 349; A bag of canvas-back 
ducks taken in central Oklahoma by three 
guns in one day, 350; This represents one 
evening’s “bag” of Texas plover and 
snipe, 351; Least sandpiper, 352. 


Watching the Construction of your Home: 
By Harold Alt—Fig. 1: Section of good 
foundation wall with footing is shown 
below ; Fig. 2: Section of bad foundation 
wall, showing wrong placing of stones in 
footing ; Fig. 3: Foundation wall in which 
stones are properly laid up, with flat sides 
down; Fig. 4: Unsubstantial wall: Incor- 
rect placing of stones on edge, 288; Fig. 
5: Brick foundation wall laid up with 
proper “bonding” to prevent vertical split- 
ting along joints; Fig. 6: Brick founda- 
tion wall incorrectly built, without proper 
bonding; Fig. 7: Concrete-block founda- 
tion wall showing inefficient use of mor- 
tar; Fig. 8: Enlarged section of construc- 
tion in Fig. 7, when completed, showing 
Shrinkage of mortar; Fig. 9: Diagram of 
lot indicating how to check up location 
of foundation, 209; Fig. 10: Diagram 
showing how to check up distance of cor- 
ners of foundation from sides of lot; Fig. 
11: Section of wall to show sill, studs and 
floor joists; Fig. 12: Plan and elevation 
of foundation wall and sill showing 
halved joints of the latter; Fig. 13: One 
of the temporary supports in the cellar 
beneath the floor joists at the splicing 
point; Fig. 14: Plan and elevation of 


“Herringbone” cross bridging between 
floor joists; Fig. 15: Floor joist weak- 
ened by longitudinal crack, 291; Fig. 16: 
Second-floor joist resting on “Ribbon” 
that is set into the notched studs; Fig. 
17: Section indicating how to measure 
height of window sill; Fig. 18: Section 


and elevation of door and wall, with 
proper location of gas outlet and push 
button for electric i Fig. 19: Sec- 
tion through roof with objectionable type 
of gutter; Fig. 20: Section through roof 
showing practical hanging gutter, 292. 


Where the Garden is the Center of the 


House—The Windsor House with its 
pergola entrance and roof-l : De- 
signed by Mead and Regan, or: Patio 
in the Theosophical School: The water 
and lily pads, brick walk, columned ver- 
anda, palms and flowers suggest the 
beauty of a Moorish Garden, 568; The 
picturesque patio in the center of the 
Windsor House, 569; The northwest cor- 
ner of the Windsor Residence, softened 
by trees, shrubs and vines, 570; Looking 
down from the roof of the Windsor 
home into the Patio: Beyond the roof- 
loggia the distant mountains are seen: 
Two gardens are shown here, 571; Plan 
of the ground floor and terrace of the 


Windsor House in San Diego Co., Cali- 
fornia, 572. 


Will the Easel Picture Vanish to be Suc- 


ceeded in Time by a More Permanent 
Form of Art?—“The Peacemaker,” from 
wWinae by E. Blumenschein, 463: “The 

idow,” from a painting by C. Haw- 
thorne, 464; “Pastoral,” from a as 
by Max Bohm, 465; “Brook ridge, 
- a painting by Everett Warner, 
406. 


Window, The: By Helen Lukens Gaut— 


Bungalow at Pasadena, California, with 
practical and decorative window groups 
on each side of the front entrance; A 
low-roofed California home in which the 
windows are one of the most distinctive 
features, giving to the plain shingled 
walls a particularly inviting air, 391; The 
windows of this little Western’ bungalow 
give an interesting touch of variety, the 
small square panes forming a welcome 
break in the horizontal lines of the clap- 
boarded walls; Western bungalow show- 
ing an unusually decorative arrangement 
of windows: The diamond panes on the 
right are especially pleasing, 392. 


Windows, Modern and Their Decoration: 


By B. Russell Herts—Five illustrations 
suggesting draperies for windows, 500- 
502. 











Courtesy of Art et Décoration. 
See page 112. 


BRITTANY FISHERMEN: H. BOUCHARD,. 
SCULPTOR: A MUCH DISCUSSED PIECE OF 
SCULPTURE AT THE JUNE SALON IN PARIS... 





